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Performance Notes

General

Staffs

Fingering Staff: This staff is used to show the fingerings more easily where the
effects and key clicks are more important than the pitch.

Half-note note heads are used to show fingerings. All the holes have to be closed
from the top till the indicated hole so that the overall pitch can be heard. For
instance, if the second hole from the bottom is indicated, all of the holes above
have to be closed.

If only key click noise is wanted, it is shown with key click note heads.

1-line staff is used for non-pitched parts where the fingering is indicated with
another staff.

Note Heads

Toneless – air sound (air sounds are notated with square note heads.)

Key click only.

* All trills and tremolos are to be played as fast as possible.

* Accidentals apply to whole measure but occasionally some are written again for convenience.

Slap tongue.

Lift all fingers except thumbs.



Slap tongue.

Normal tone.

1/3 tone and 2/3 air.

2/3 tone and 1/3 air.

Gradually go to full tone.

Gradually go to toneless sound.

Inhale.

Exhale

Multiphonic - indicated with fingerings, spectrum or ”overblow” instruction.

Low register color fingering instruction as in Grisey’s Anubis-Nout. The C-sharp
key has to be pressed in addition to the normal fingering of the indicated note.
Only C, C-sharp and D keys are used in the piece.

The vowel for the air sound. The alterations can be ”i” or ”u”.
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