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PERFORMANCE NOTES

General

All trills and tremolos are to be played as fast as possible.
Accidentals apply to whole measure but occasionally some are written for convenience.

Generally senza vibrato but should the performer feel like it, it is encouraged. It is also sometimes indicated
as poco vibrato, or molto vibrato.

0 Fermata, a little longer than the duration of the note. The exact duration is left to the interpretation.
e Long fermata, a little longer than a normal fermata.
A Short fermata, a very brief pause, a couple of seconds at most.
Accidentals
¢ Quarter sharp.
\ Quarter flat.
ﬁi Three-quarters sharp.
o Three-quarters flat.

Noteheads and Indicatots

f Complete noise sound, no pitch whatsoever.
s.p. Sul ponticello.
m.s.p. Molto sul ponticello (almost on the bridge — very noisy with very little pitch definition).
s.1. Sul tasto.
m.s.t. Molto sul tasto.
p-n. Posizione normale.
ord. Ordinario.
flaut. Flautando.
s.p. s.t. Gradually go from one position to another.
N/ Over-pressure accent. Half scratch tone.
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